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BARI MOLFETTA, Italy — Musicisti del Mediterraneo: storia e antropologia,
June 27—30, 1996.

The international scholarly meeting Musicians of the Mediterranean: his-
tory and anthropology was the crowning event of the Mousiké festival, in the frames
of which, during June of 1996, musicians from various parts of the Mediterranean
performed on the stages of the Italian town of Bari. The meeting was organized by
the Center Mousiké for the art of theatre of the Mediterranean, the University of
Bari, and the Study Group for Anthropology of Music of the Mediterranean Cul-
tures at the International Council for Traditional Music. About 30 scholars coming
from Australia, France, Croatia, Italy, Israel, Portugal, the U.S.A., Spain and the
UK. took part at the meeting.

The participants, mostly musicologists and ethnomusicologists, gathered in
order to reconsider the facts on music and musicians in the culturally heterogene-
ous area of the Mediterranean, found by research of sources from various stand-
points and with different methodological approaches. Introductory papers were
delivered by Giovanni Muto (storia), Professor of Political History at the Univer-
sity of Neaples, and Philip Bohlman (antropologia), Professor of Ethnomusicology
at the University of Chicago. Muto pointed out the richness in variety and conti-
nuity of intellectual traditions in the Mediterranean area, which is seen by him as
a delimitation of Western and non-Western historiographical approaches. Starting
with myth and music as an unavoidable combination in Mediterranean cultures,
Bohlman advocated the anthropological approach to perceiving music history.

Papers were divided into three sessions entitled Anthropology of the Music
of the Mediterranean, The Flow of Musicians and Theater Groups between Italy
and the Iberian Peninsula, and Performances and Music Chapels in the Medi-
terranean Area. Each session was introduced by a paper from an eminent expert
in a corresponding field. Thus the first session was introduced by the
ethnomusicologists Karl Signell, the director of the Centre for Turkish music at
the University of Maryland, and Amnon Shiloah, Professor at the Hebrew Uni-
versity in Jerusalem, while two others were introduced, respectively, by the musi-
cologists Juan-José Carerras, Professor at the University of Zaragoza, and Claudio
Annibaldi, Professor at the Conservatory in Rome. Although interest of some mu-
sicologists in the ideas and results of ethnomusicologists, and vice versa, was quite
considerable, the prevailing impression was that the non-existence of one declared
official language of the meeting (presentations were delivered in four languages),
without a simultaneous translating service, somehow limited the quantity and
quality of discussions.

This review is limited to the first session at which I was present the entire
time, and in which I took an active part. The presentation by Karl Signell gave a
good insight into ideas and activities of musicians originating from Albania, Greece,
Turkey and the states of the so-called ex-Yugoslavia, who permanently live in the
U.S.A. Signell's mid-1980s investigation has shown that most of these musicians
play in ensembles which perform music from a broader area than their native one;
so, for example, Turkish musicians in America participate in ensembles special-
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ized in music from the whole of the Middle East. Amnon Shiloah spoke about the
musical world of the Jews and the Arabs in the Mediterranean, characterised by
oral tradition, the prevalence of vocal expression, the individual approach to mu-
sic-making, and the ambivalent relationship to music. He gave special attention to
poets-musicians in the folk music domain, as well as to female music-making, a
phenomenon still awaiting substantial comparison with male music-making.

Tullia Magrini from Bologna, Italy, otherwise the director of the Study Group
for Anthropology of Music of the Mediterranean Cultures, spoke about changes
towards tradition, taking as an example a musician who first went from his native
island of Crete to Athens, and later moved to the U.S.A. She also pointed to the
confronting starting-points of living musicians connected with the Ottoman past,
and Greek folklorists, advocates of the creation of continuity in regard to the his-
tory of Antiquity. Nico Staiti, also from Bologna, spoke about professional musi-
cians as privileged persons who could cross the boundaries between higher and
lower strata in particular societies, as well as between different societies them-
selves. Being himself a skilfull player of the tambourin, Staiti replenished the theo-
retical part of his discourse by a presentation of the tambourin playing techniques
in various parts of Italy and the eastern Mediterranean. Enrique Camara from
Valladolid, Spain, spoke about the dominance of the Mediterranean — especially
the Italian and the Spanish cultures in Argentina — where traces of the culture of
indigenous population live on only in the north-western part of the country.
Svanibor Pettan from Zagreb, Croatia, spoke about specific stylistic characteris-
tics, genres and music instruments of the Croats, taking into account the broader
cultural and historical regions of Central Europe, the Mediterranean and the Bal-
kans.

In the meantime, five selected and adequately elaborated presentations from
the Bari meeting (Bohlman, Magrini, Pettan, Shiloah, Signell) have been pub-
lished in English in the third issue of the multimedial review Ethnomusicology on
Line. Available on the Internet (/www.research.umbc.edu/eol/3), this informatic
era review enables the enchantment of the written word not only by photographs,
but also by audio and video materials.

Svanibor PETTAN
Zagreb-Ljubljana

AMSTERDAM, The Netherlands — 22nd ISME World Conference, July 21—27,
1996.

The 22" world conference of music pedagogues, organized by the ISME, gath-
ered about six hundred participants from all six continents. The presentations,
shaped around the axis of the conference Music — A Universal Language, were
divided into four thematic groups within which the universality of music was dis-
cussed considering generation, historical, cultural and national specifities. Pres-

This content downloaded from 134.219.212.95 on Fri, 11 Oct 2019 14:01:49 UTC
All use subject to https://about.jstor.org/terms



	Contents
	183
	184

	Issue Table of Contents
	International Review of the Aesthetics and Sociology of Music, Vol. 29, No. 2 (Dec., 1998), pp. 93-190
	Front Matter
	佲楧楮慬⁓捩敮瑩晩挠偡灥牳⽉究潲湩⁚湡湳瑶敮椠Č污湣�
	Spanish Music as Perceived in Western Music Historiography: A Case of the Black Legend? [pp. 93-120]
	Über Musik, Partituren und das Recht ihrer Autoren. Anmerkungen zu Erich Schulzes Lebenswerk [pp. 121-134]
	Toward an Anthropology of Music Listening [pp. 135-153]

	Conference Papers/Referati
	䕤畡牤⁈慮獬楣欬⁆牡湪漠䭳慶敲⁋畨愁ഠ整⁡汩椠慮搠瑨攠≎慴楯湡氭䥮瑥牮慴楯湡氢⁒敬慴楯湳桩瀠楮⁴桥⁃牯慴楡渠䙩渭摥ⵓ槨捬攠䵵獩捡氠䍵汴畲攠孰瀮‱㔵ⴱ㘴�

	剥灯牴猠潮⁃潮晥牥湣敳⽉究橥šć愠卡⁚湡湳瑶敮楨⁓歵灯癡
	Copenhagen, Denmark: ICTM: Conference of the Study Group on Historical Sources of Folk Music, April 24-28, 1995 [pp. 165-166]
	Venice, Italy: Seminario di studio: La musica delle antiche civiltà mediterranee-Civiltà musicali a confronto. Istria e Dalmazia nella dominazione veneziana del Cinquecento e del Seicento, May 4-6, 1995 [pp. 167-169]
	Erlangen, Germany-Der lateinische Hymnus im Mittelalter: Überlieferung: Ästhetik: Ausstrahlung, May 5-7, 1995 [pp. 169-170]
	Venice, Italy: Passato e presente: Prospettive per l'antropologia della musica mediterranea, June 1-3, 1995 [pp. 170-171]
	Falun, Sweden: Aspects on Music and Multiculturalism, July 9-11, 1995 [pp. 171-172]
	Como-Loveno Di Menaggio, Italy: VI Convegno internazionale: Relazioni musicali tra Italia e Germania nell'età barocca, July 11-13, 1995 [pp. 173-176]
	Halberstadt, Germany: 1. Internationale Andreas-Werckmeisterkonferenz: Theorie und Praxis der Musik im Zeitalter von Andreas Werckmeister, September 15-17, 1995 [pp. 176-178]
	Punat (Island of Krk), Croatia: ICTM: Music and Gender Study Group Meeting: Music, Violence, War, and Gender, September 20-24, 1995 [pp. 178-179]
	Ottawa, Canada: Austria, 996-1996: Music in a Changing Society, January 3-7, 1996 [pp. 180-182]
	Bari Molfetta, Italy: Musicisti del Mediterraneo: storia e antropologia, June 27-30, 1996 [pp. 183-184]
	Amsterdam, The Netherlands: 22nd ISME World Conference, July 21-27, 1996 [pp. 184-186]
	Utrecht, The Netherlands: Fifth Conference of the International Society of European Ideas (ISSEI): Memory, History and Critique: European Identity at the Millenium, August 19-24, 1996 [pp. 186-188]
	Trnava, Slovakia: Musik der geistlichen Orden in Mitteleuropa zwischen Tridentinum und Josephinismus, October 16-19, 1996 [pp. 188-190]




