
Multipart Musicking, More-than-Human 

Interactions 

A Joint Online Workshop of the ICTMD Multipart Music and Multispecies 

Sound and Movement Study Groups 

 

November 6–7, 2025 

All times are in Central European Time (CET) 

 

Thursday, 6 November 2025 

2:45pm Welcoming Remarks 

3:00-4:15pm Session 1: Interspecies Encounters and Activism (Chair: Mitra 

Jahandideh - Yannick Wey) 

1. Marie Comuzzo & Heather Woodson-Gammon - Listening with Whales: 

Becoming Better Animals through Human-Whale Entanglements 
 

“How does listening with whales reshape human/more-than-human relations while 

specifically challenging and mirroring gendered, colonial frameworks of knowledge 

production? And how does listening to whales inspire humans to become better 

animals?” 

 

2. Mili Vizcaíno & Maria Ilhéu - Stages for Interspecies Encounters: Concerts 

as Opportunities for Making Kin 

“Can an artist make the audience normalize the more-than-human world by interacting 

positively on the stage with another being, such as an insect?” 

 

3. Elo Masing - Music with Birds: Notes from an Interspecies Collaboration 

“How can interspecies musicking create space for nonhuman partners in ways that 

respect their agency, minimize anthropocentrism, and open new perceptions of what 

music might be?” 

15 minutes break 

 

 



4:30-5:30pm Session 2: Interspecies Collaboration in Multipart Settings (Chair: 

Giovanni Cestino - Mitra Jahandideh) 

1. Angela Bellia - Between Anthrophony and Biophony: Exploring the Sonic 

Fabric in the Ancient World 

 
“To what extent was the choice of specific sites for sacred rituals in the ancient world influenced by 

their biophony and geophony, with the aim of enhancing the numinous experience?” 

 

2. Ellan A. Lincoln-Hyde - Climate of the Bells: Expanding Multipart Musicking 

Across Forest and Sea in the UK 

 
“How might emphasizing multispecies collaboration in performance risk  

instrumentalizing non-human voices, and what strategies could help mitigate this  

while maintaining both artistic and ecological integrity?” 

 

3. Federica Nardella - Multipart Musicking with Apex Predators: Cooperation 

and Hierarchy in Kyrgyzstan’s Hunting with Golden Eagles 

 
“Does nonhuman aesthetic agency vary depending on the species,  

and on its significance and role within a given culture and landscape?” 

 

15 minutes break 

5:45-6:45pm Session 3: Ecologies and Interspecies Collaboration - (Chair: 

Robbie O. Beahrs - Mitra Jahandideh) 

1. Kate Galloway - Paw-Some Synths: Memetic Gesture, Experimental Sound 

Play, and the Cats at the Synthesizer Interface of Audiovisual Meme Culture 

 
“What is the difference between a pet owner using a "voice" for their pet in private and performing that 

"voice" for a large, public audience on social media and what does the practice of assigning human 

"voices" and thoughts to pets say about modern relationships with animals?” 

 

2. Chiara Aquilani & Davide Monti - Helicona Project and Horse-Human 

interaction 

 

“In the sound-musical interaction between humans and non-humans, is the relationship the starting 

point or the end point? And how does my musical attitude toward it change in the two cases?” 

 

3. Ghilyana Dordzhieva - Calls, Songs, and Bonds: Human-Animal 

Communication in Mongolian Herding Culture 

“How do we approach сapturing and representing/transcribing non-verbal vocal sounds?” 

 

7-8pm Time to socialize 

 



Friday, 7 November 2025 

2:45pm Welcoming Remarks 

3:00-4.00pm Session 4: Ecologies of Multipart Music (Chair: Giovanni Cestino - 

Christian Ferlaino) 

1. Yannick Wey - Never Alone? The Sounding Environment in ‘Solitary’ 

Musicking 

 
“Is a musical voice "never alone" in the natural soundscape and,  

by extension the desire for tranquility one with connectedness and biophilia?” 

 

2. Deyan Petrov - When Rhythm Speaks: The Djembe as Language and 

Mediator of Compressed Worlds. Rhythms of the Mandé Culture in West 

Africa 

 
“How does the research perspective shift when we approach the drum not as a musical instrument, 

but as a “cosmological mediator”—a spiritual instrument 

akin to those employed by ritual specialists within a community?” 

 

3. Gowreesh VS - Indie Music and Multipart Musicking at the Ziro Festival 

“How do music festivals like the Ziro Festival, as sites of 'multipart musicking,'  

reveal the complex and often contradictory ways that cultural events in which the  

Anthropocene reconfigures human-nonhuman relations and local identity?” 

 

15 minutes break 

4:15-5:15pm Session 5: Methodologies for Cross-Species Inquiry (Chair: 

Yannick Wey- Christian Ferlaino) 

1. Julianne Graper - The Sound of Science: Mediating the Species Binary at 

U.S. Bat Fests 
“How do we mobilize the “species” concept in music a 

nd sound studies without reifying biological categories?” 

 

2. Annie Morrad - More than Human Cross Streaming 

 
“Using the gallery space, in what ways does saxophone  

improvising have dialogue with the visual and sound from another species?” 

 

3. Shelina Brown - Listening with Uexküll: Biosemiotics, Music, and Multispecies 

Method 

“How might Uexküll’s idea of relational likeness  

reframe animal–human sound encounters?” 

 

15 minutes break 



5:30-6:30pm Session 6: Multipart Musicking Beyond the Human (Chair: Alma 

Bejtullahu - Robbie O. Beahrs) 

1. Nicola Renzi - One, No One and One Hundred Thousand Mosquitoes: On 

Sonic Multitudes and Solitudes in the Sámi Juoiggus Tradition 

 
“What does it mean to listen meaningfully to more-than-human voices?” 

 

2. David De La Haye - The Pond Sessions 

 
“What shifts in listening or perception happen when  

we listen through a different medium, in this case ‘water’?” 

 

3. Jesse Matas - What Belongs to All: Multi-Species Musicking with Stones 

 
“How can songwriting work towards good multi-species relationships?” 

 

6.45-8pm Time to socialize 

 

Organizing Committee:  

● Dr. Robert O. Beahrs (Center for Advanced Studies in Music / MIAM, Istanbul 
Technical University, Türkiye) 

● Dr. Christian Ferlaino (Università della Calabria, Italy) 
● Dr. Mitra Jahandideh (Australian National University, Australia; University of 

Kurdistan, Iran) 
● Dr. Yannick Wey (Bern University of Applied Sciences, Switzerland) 

 


