
Eighth symposium of the ICTM Study Group on 
Music and Dance in Southeastern Europe 

Istanbul, Turkey 9 – 15 May 2022 
 

1st CALL FOR PAPERS: 6 September 2021 

DEADLINE FOR SUBMISSIONS: 10 January 2022 

We are pleased to announce the Eighth Symposium of the ICTM Study Group on Music and Dance in 
Southeastern Europe and invite proposals to be submitted by 10 January 2022. 

Please note that in accordance with our aims and objectives as an ICTM Study Group, this symposium is not 
a general conference but a Study Group scholarly gathering dedicated to three selected themes, which will 
form the focus of our presentations and discussions. 

PLACE AND TIME 

Istanbul, Turkey  

Arrival date – 9 May 2022 

Departure date – 15 May 2022 

The Symposium will be organised in accordance with the all the safety regulations for COVID that are 
applicable at the time the Symposium takes place. A hybrid format is planned with a mix of in-person 
presentations (as far as the situation allows) and on-line presentations. If the situation prevents the 
Symposium taking place face to face then it will be organised as an online meeting.  

Programme Committee  
Irene Loutzaki - Programme Chair (Greece) iloutzaki@gmail.com 
Carol Silverman (Bulgaria/USA) 
Belma Oğul (Turkey) 
Liz Mellish (Romania/UK) 
Ana Petrović (Serbia) 
Marko Kölbl (Austria/Croatia) 

Local Organizing Committee 
Prof. Dr. Abdullah Akat (Chair, İstanbul University) 
Prof. Dr. Arzu Öztürkmen (Boğaziçi University) 
Prof. Dr. Seyit Yöre (İstanbul University) 
Assoc. Prof. Dr. Burcu Yıldız Ataş (İstanbul Technical University) 
Assoc. Prof. Dr. Mehtap Demir Güven (İstanbul University) 
Assoc. Prof. Dr. Urum Ulaş Özdemir (İstanbul University) 
Lect. Gökhan Altınbaş (Trabzon University) 

 

 



THEMES 

1. Gender and sexuality in music and dance in southeastern Europe. 

Sexuality is a difficult topic for all researchers and educators. Dance and music academics, teachers and 
educators are not immune to these challenges, especially given the large number of children, adolescents, 
and young adults who pursue dance or music study and performance. Dance and music (traditional, social, 
popular) provide one of the clearest opportunities for the discussion of gender, sexuality, since the genre 
itself relies on representations of specific characters and the narratives of scenario foreground stories of love 
and desire. 

This topic focuses on sexuality, gender, and identity in dance and music training and practice, and tries to 
investigate diverse perspectives from schools, dance and music schools, college, university dance and music 
programs as well as cultural associations, even popular neighbourhoods and villages. By bringing issues of 
sexuality and gender to the forefront we consider that the factor of gender is one of essential importance for 
the interpretation of dance and music cultures, thus dancing and music making may be approached as a 
place where the gender identities are not only represented but also constructed, sometimes verifying and 
other doubting the dominant ideology of the society regarding the “correct” masculine and feminine 
behaviour. On the other hand, the term sexuality calls attention to various modes of desire, particularly the 
ways in which desires are policed and/or authorized by the dominant power structures of a given society, 
therefore, sexuality procedures have been strongly influenced by gay and lesbian studies and queer theory.  

Whatever the season, region or rhythm, the main "danger" remains the same, that dance and music 
promote sexual freedom and/or breaks down social barriers. And so, all over the world, dancing and music 
making have always been a vital act of revolution. 

Potential topics that could be addressed include (but are not limited to): 

 The terms ‘dance’ and ‘music’ are gendered and merely describe the same thing in different words 
when the various genders and/or sexualities perform? 

 How gender operates in the dance and music world in the early twenty-first century? 

 The impact of sexuality on music and dance practices in contemporary and traditional cultures. 

 Sexuality and sexual identity in folk music and dance. 

 Sexual orientation and participation in dance and music teaching and practice. 

 Representations of gender and sexuality in cinema, television and social media. 

 Dance and music in popular culture – a vehicle for entertaining and/or a platform for education? 

 The role of dance and music in constructing/deconstructing gender stereotypes. 

2. Music and dance in virtual communications. 

‘Seeing is believing’, so the old saying goes. But seeing is never final; instead, it is a fluid domain of social 
meaning. The physical act of vision is only one domain of seeing. Vision also encompasses a broader palate 
of knowing, questioning, perception and reflection.  

The COVID-19 pandemic has generated tremendous changes in daily life across the globe. Initially, without 
therapies and vaccines to reduce sickness and suffering, people reduced their risk of infection by covering 
faces, washing hands, and especially by remaining “socially distant” from family, friends, and colleagues as 
well as strangers. This distancing has created new forms of distress from social displacement and inadequate 
emotional connections. In particular, the pandemic’s social displacements have posed thorny challenges for 
people seeking to exchange ideas, offer comfort, and express feelings in close relationships. To stay 
connected, people have explored innovative cultural and technological strategies to communicate remotely 
about family, romance, work, healthcare, and other matters. Many of us, for example, increasingly rely on 
FaceTime, Twitter, Zoom, and other technologies and social media to express ourselves—particularly by 
displaying our faces—across multiple cultural and social contexts.  

Ethnomusicologists and ethnochoreologists have long observed that human groups who encounter new 
social contexts develop innovative means for exchanging ideas and feelings with others. As happens with any 



new cultural pattern, the initial encounters with unfamiliar communication practices seem unsettling and 
stressful, particularly during everyday conversations. The fundamental human desire to connect with friends 
and colleagues, celebrate life events, take new forms. As experienced academics, we currently grapple with 
the complexities of sharing knowledge remotely rather than in face-to-face seminars. For example, Zoom 
meetings has become a common issue that we address with colleagues. Having gained familiarity with new 
communication practices in our own personal and work lives, we offer our anthropological reflections on 
how this pandemic moment relates to broader human experiences with remote communication. 

Potential topics that could be addressed include (but are not limited to): 

 Pro-and-con analysis of crucial success factors (monitoring and evaluation) of music and dance 
(education) in virtual communication. 

 Virtual memory matched dance and music education design (how can dance and music be learnt 
from the internet?) (Development of creative tendencies for the internet in music and dance 
education) (Multimedia techniques in education). 

 Digital arrangements regarding dance and music education. 

 The problematics of dance and music education related to virtual communication during the 
pandemic. 

 Dance and music methodology in virtual (online) communication. 

 Interactions in virtual communication: Theoretical and practical inferences. 

 Intergenerational digital adaptation/attitudes in dance and music education? 

 Evaluation of online dance and music education examples before the pandemic and adaptation to 
the current situation. 

 Online teaching and learning in music and dance. 

 Interdisciplinary and multidisciplinary approaches in virtual communication (music & dance). 

In this new world of personal media, events of music, dance or theatre take on new lives through virtual 
imagery and visual experiences. Such new circumstances necessarily require additional perspectives for 
research. Moreover, as images move and transform across the globe at instantaneous speed and in 
numerous reconfigurations, they give rise to new questions of representation and ethics in access and 
consumption, in contexts such as museum exhibits and online events. 

3. Legacies of Empires on dance and music in South Eastern Europe 

Over the centuries, South East Europe has been subject to the rule of a diversity of Empires, (i.e. Austrian-
Hungarian, Byzantium, Ottoman).  As a region, it embedded a palimpsest of multiculturalism, which has long 
been disguised during the nation-building processes. The region consists however of a rich, hybrid and 
complex cultural diversity, displaying a range of commonalities that transcend national borders.  However, 
the shared cultural heritage also evokes a strong cultural memory, which can also be emotionally 
challenging.  It is now time to delineated, delayer and deconstruct the conceptual, structural and 
ethnographic implications of this heritage.  We are inviting participants to present the impact of different 
imperial experiences on various forms of dance and music traditions, both in historical and contemporary 
perspectives. 

Potential topics that could be addressed include (but are not limited to): 

 Similarities among the dance and music cultures in the region. 

 Claimed ownership of certain dance and music traditions. 

 (inter)cultural results of religion on dance/music. 

 (inter)cultural results of various administrative/diplomatic/political strategies on dance/music. 

 (inter)cultural results of wars/riots/resistances on dance/music. 

 (inter)cultural results of love affairs on dance/music. 



PROPOSALS 

Languages 

English is the official language of the Symposium, so only papers to be delivered in English will be 
considered.  

Proposal format 

The text of the proposal should be pasted into the body of the email and also sent as a Word.doc or Rich 
Text Format (RTF) attachment to ensure access.  

The proposal should include: 

1. Title. 
2. Abstract (250–300 words) outlining the content, argument and conclusion of your proposed paper 

and its relation to the symposium theme you have chosen to address. 
3. A brief bibliography and/or statement of sources, if appropriate. 
4. Type of presentation (individual, media, panel, roundtable). 
5. Submitter's name. 
6. Institutional affiliation. 
7. Phone number (optional). 
8. Email address. 
9. Are you a current member of the ICTM?  

NOTE: It is a requirement to be a member of the ICTM to present at the Symposium. 

Reviewing process 

The reviewing process of the proposals will be anonymous. 

Notification of acceptance or rejection will be announced by 31 January 2022.  

Furthermore, the number of proposals accepted will be limited by the time available for presentations 
during the Symposium. 

If you have a deadline for funding applications for travel or accommodation, please notify the Program 
Committee of your deadline date. 

Please note that participants are limited to a single presentation. 

It is expected that all individual presentations and panels will present new insights.  

Proposals for presentations that were previously given or have appeared in print, or in other formats, will be 
rejected.  

The Program Committee reserves the right to accept those proposals that, in their opinion, fit best into the 
themes of the symposium, and that can be accommodated within the time frame of the symposium. 

For any questions about the programme, or the suitability of a proposal, please contact the Program Chair.  

Where to send the proposals 

Please send your proposal by email to both of the two email addresses listed below: 

Liz Mellish, secretary of the ICTM-SEE Study Group  eliznik@eliznik.org.uk  

Irene Loutzaki (Programme Chair) iloutzaki@gmail.com  

 

mailto:eliznik@eliznik.org.uk
mailto:iloutzaki@gmail.com


ICTM membership 

Membership application forms are available at the ICTM website https://ictmusic.org/membership/new   

For membership questions, contact the ICTM Secretariat at 
https://www.ictmusic.org/governance/secretariat  

For membership of the Music and Dance in Southeastern Europe Study Group please contact the Secretary, 
Liz Mellish (eliznik@eliznik.org.uk).  

PRESENTATION FORMATS 

Please clearly indicate your preferred format on your proposal. Note: you may present only once during the 
symposium.  

Individual Presentations 

Each presentation will be allotted 15 or 20 minutes (depending on the number of participants) inclusive of all 
illustrations, audiovisual media or movement examples, plus 10 minutes for questions and discussion. There 
will be no deviation allowed from this time allotment.  

Panels 

We encourage presentations in the form of panel sessions. Panel sessions are a group of papers that are 
complimentary, planned, coordinated, and prepared by a group of authors, one of whom is the responsible 
coordinator.  

Proposals may be submitted for panels consisting of three or four presenters and the structure is at the 
discretion of the coordinator. 

The proposal must explain the overall purpose, the role of the individual participants, and indicate the 
commitment of all participants to attend the symposium. Each panel proposal will be accepted or rejected as 
a whole.  

A short summary (one-page) of the panel overview should be submitted together with proposals for each of 
the individual papers in the panel. All of the proposals for a panel should be sent together. Proposals should 
address one or more aspects of the established themes of this meeting.  

Total length of a panel will be one hour (with an additional 20 minutes for comments and responses).  

Roundtables 

We encourage presentations in the form of roundtables. These are sessions that are entirely planned, 
coordinated, and prepared by a group of people, one of whom is the responsible coordinator.  

The aim is to generate discussion between members of the roundtable who will present questions, issues, 
and/or material for about 5 minutes on the pre-selected unifying theme of the roundtable.  

At the convener’s discretion, the following discussion may open into more general discussion with the 
audience.  

The total length of a roundtable will be one and a half hours inclusive of all discussion.  

Proposals may be submitted for a roundtable consisting of up to 10 presenters, and the structure is at the 
discretion of the convener who will chair the event.  

The proposal must explain the overall purpose, the role of the individual participants, and signal the 
commitment of all participants to attend the symposium. Each roundtable proposal will be accepted or 
rejected as a whole. 

https://ictmusic.org/membership/new
https://www.ictmusic.org/governance/secretariat
mailto:eliznik@eliznik.org.uk


Media (films and documentaries) presentations 

Media presentations should be no more than 15 or 20 minutes in duration (depending on the number of 
participants). You will be allotted 10 minutes extra for questions.  

Poster presentations 

We encourage poster presentation especially from presenters at the beginning of their academic life. The 
posters should be in A0 portrait size (841mm x 1189mm / 33.11 inches x 46.81 inches). They will be placed in 
the venue during the symposium and there will be opportunities for answer and question sessions.   


